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Introduction 
Yvonne Sung-sKeng Chang
Owing to complex historical reasons, researchers outside 
of Taiwan, primarily in the English-speaking world, were taking 
the lead in conducting serious scholarly examinations of modern 
and contemporary Taiwanese literature between the mid-1970s 
and early-1990s. This ironic situation has been reversed in the 
last decade of the twentieth century, when the post-martial law 
political liberalization and fervent development of nativist 
sentiments within Taiwan have finally made it possible for the 
study of Taiwanese literature to enter Taiwan's academia. The 
boom the field has experienced further derives its dynamism 
from the media’s enthusiastic participation—in fact,it was the 
media’s active sponsorship of critical studies of contemporary 
literature throughout Taiwan's authoritarian period filled the 
unfortunate gap created by political inhibitions and the inertia of 
academic institutions.
Progress in research on Taiwanese literature outside 
Taiwan during the same period paled by comparison. In North 
America, for instance, whereas Taiwan Studies has just begun to 
garner a measure of institutional recognition—evidenced by a 
greater number of courses offered and conferences held in 
recent years—new types of constraints have also emerged. 
Concerns about career opportunities for junior scholars 
interested in Taiwan are further aggregated by the fact that the 
status of the field has become increasingly ambiguous with 
respect to the more firmly established field of China studies.
However, the apparently intimate relationship between 
politics—domestic as well as international—and the study of 
Taiwanese literature only partly accounts for some of the 
outstanding features characterizing articles that appear in this 
volume. Equally important are factors that pertain to the field's 
institutional history and individual scholars1 academic orientation. 
For instance, the critical approach found in the articles by 
Chaoyang Liao and Letty Chen may be appropriately situated 
within the “Comparative Literature” tradition, a tradition that 
endorses the employment of cutting-edge critical theories. 
Chinese specialists in the American academe may still vividly
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recall that, between the late-1970s and the late 1980s, literary 
comparatists* championship of the category of theory created an 
openly confrontational relationship with many Sinologists in the 
field while quietly enstranging the New Critics of the liberal- 
humanist strand. A similar theory also occurred among
literary comparatists in Taiwan’s foreign languages and 
literatures departments around the mid-1980s. And the new 
trend has since received further boost as trans-national cultural 
flow increasingly synchronizes the critical approaches of 
Western and Asian literary scholars. The facility with which 
Chaoyang Liao and Letty Chen engage themselves in the latest 
theoretical discourses and the central place these theories 
occupy in the formulation of their theses bear clear witness to 
this process.
By selecting such serious-minded contemporary writers as 
the Zhu sisters and Song Zelai as objects of their critical 
contemplation, both Liao and Chen have availed themselves of 
the opportunity to explore answers to some disturbing problems 
facing those residing in, or still emotionally tied to, Taiwan: the 
problem of identity. Whether the answer is posited as a new 
conception of the “national imaginary” that is simultaneously 
“opened up to the real， to its irrational, alien underside” and kept 
separated from it (Liao), or as ways in which "the individual living 
in postmodern commercialism” re-authenticates him/herself 
(Chen), their wiriting impress with a compelling sense of 
relevance. Despite the fact that the content of their propositions, 
conceived within the frame of postmodern theories, is 
presumably built upon radical critiques of their liberal-humanist 
predecessors' intellectual agenda, their commitment to the 
mission of literary critics as conveyors of positive human values 
betrays an unmistakable continuity.
As veterans in the field of Taiwanese literary study, Ying 
and Lupke have both adjusted the orientations of their past 
research—Ying pursued a journalistic-bibliographical approach 
and Lupke's dissertation project was heavily theory-oriented—to 
the one found in the articles collected in this Special Issue. 
Ying’s treatment of the Modernist poetry circles and Lupke’s of 
Professor Xia Ji'an's elitist literary conceptions in the 1950s both 
presupposed a relatively autonomous field of literary production, 
as defined by Pierre Bourdieu. Bourdieu's analytical scheme
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promises a qualitative leap for the conventional mode of literary 
research by shifting the object of inquiry from individual works 
and authors to structural relations within the literary field. “To 
understand the practices of writers and artists, and not least 
their products, entails understanding that they are the result of 
the meeting of two histories: the history of the positions they 
occupy [within the literary field] and the history of their 
dispositions.” （Bourdieu 1993:61). However， to apply this 
scheme to the study of Taiwanese literature in a comprehensive 
manner is a particularly daunting task, as a large amount of 
basic data has not yet been critically analyzed. By devoting their 
studies to the early phase of the history of the Modernist 
position, arguably the most significant aesthetic position in the 
field of contemporary Taiwan's literary production, Ying and 
Lupke have made valuable contributions in this area.
All signs suggest that the field of Taiwanese literary studies 
is entering a new era. To be formally institutionalized as a 
scholarly discipline has its drawbacks, as the process inevitably 
subject the researchers to explicit or implicit ideological 
constraints. At the same time, however, the increased availability 
of public resources is making possible the undertaking of large- 
scale, foundation-building research projects that are desperately 
needed at the present stage of the field's development. The fact 
that scholars trained within the strong empirical tradition of 
Taiwan's Chinese Departments have emerged as a leading force 
in the study of Taiwanese literature of the Japanese period— 
evident from recent events discussed in my own article—is an 
exciting phenomenon. And there is reason to be optimistic that 
the new legitimacy bestowed on Taiwanese literary studies will 
help create an environment conducive to mutual enrichment and 
productive collaboration among scholars with different 
orientations. It is important to remind ourselves, however, that 
only by constantly remaining methodological self-reflective can 
we realistically hope to minimize the inherent weaknesses of 
currently prevalent scholarly approaches while building the 
future of the field on its existing strengths.
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